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Abstract:

Muhammad Hameed Shahid is regarded as one of the significant
voices in modern Urdu Literature, particularly among the generation
of short story writers that emerged during the early 1980s. His fiction
reflects both the individual identity of the Pakistani subject and the
broader socio-political realities of contemporary society. Hamid
Shahid’s stories are marked by thematic diversity, where
psychological conflict, political unrest, social change, and cultural
anxiety are artistically integrated. His narratives often portray the
impact of authoritarian rule, shifting democratic structures, and global
political pressures on ordinary life in Pakistan. Through symbolic
technique and narrative experimentation, he presents local and
international realities, especially in stories such as Surag Mein Soor,
where global imperialism and post-September 11 attacks politics are
critically examined. His fiction combines symbolism, realism, and
intellectual depth, establishing his distinct position in contemporary
Urdu short story writing.

Keywords: Muhammad Hameed Shahid, Social, Psychological,
Novel, Short Stories
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